that he himself is literally no better than the sinner whom he is
to punish. Here I have translated into conscious terms what
was bound to remain unconscious in Hamlet’s mind; and if any-
one is inclined to call him a hysteric, I can only accept the fact
as one that is implied by my interpretation. The distaste for
sexuality expressed by Hamlet in his conversation with Ophelia
fits in very well with this: the same distaste which was destined
to take possession of the poet’s mind more and more during the
years that followed, and which reached its extreme expression

Prans- Jomw Shachey (WY, 1955) | pp.204-06

Another of the great creations of tragic poetry, Shakespeare’s
Hamlet, has its roots in the same soil as Oedipus Rex.* But the
changed treatment of the same material reveals the whole

difference in the mental life of these two widely separated
epochs of civilization: the secular advance of repression in the
emotional life of mankind. In the Oedipus the child’s wishful
phantasy that underlies it is brought into the open and realized
as it would be in a dream. In Hamlet it remains repressed; and
—just as in the case of a neurosis—we only learn of its existence
from its inhibiting consequences. Strangely enough, the over-
whelming effect produced by the more modern tragedy has
turned out to be compatible with the fact that people have

in Timon of Athens. For it can of course only be the poet’s own
mind which confronts us in Hamlet. I observe in a book on
Shakespeare by Georg Brandes (1896) a statement that Hamlet
was written immediately after the death of Shakespeare’s father
(in 1601), that is, under the immediate impact of his bereave-
ment and, as we may well assume, while his childhood feelings
about his father had been freshly revived. It is known, too, that
Shakespeare’s own son who died at an early age bore the name

remained completely in the dark as to the hero’s character. ‘ , o
of ‘Hamnet’, which is identical with ‘Hamlet’. Just as Hamlet

The play is built up on Hamlet’s hesitations over fulfilling the
task of revenge that is assigned to him; but its text offers no

reasons or motives for these hesitations and an immense variety
of attempts at interpreting them have failed to produce a result.
According to the view which was originated by Goethe and is
still the prevailing one to-day, Hamlet represents the type of
man whose power of direct action is paralysed by an excessive
development of his intellect. (He is ‘sicklied o’er with the pale
cast of thought’.) According to another view, the dramatist has
tried to portray a pathologically irresolute character which
might be classed as neurasthenic. The plot of the drama shows
us, however, that Hamlet is far from being represented as a
person incapable of taking any action. We see him doing so on

igraph was printed as a footnote
in the text from 1914 onward.]

in the first edition (1900)

deals w1th the relation of a son to his parents, so Macbeth (written
at approximately the same period) is concerned with the subject
of childlessness. But just as all neurotic symptoms, and, for flhat
matter, dreams, are capable of being ‘over—intérprc;ed’ and
mdec'd need to be, if they are to be fully understood, so all
g'enumely.crcativc writings are the product of more ’than a
single motive and more than a single impulse in the poet’s mind
and are open to more than a single interpretation. In what f
have written I have only attempted to interpret the deepest
layer of impulses in the mind of the creative writer.! ’

1 [Foot.note added 1919:] The above indications of a psycho-analytic
explanation of Hamlet have since been amplified by Ernest Jones and

. . ~
two occasions: first in a sudden outburst Of'tcmPl)lcr , when h; %D_U dcfendcs:l against the alternative views put forward in the literature of
runs his syvord through the eavesdropper bchm{l the arras, an 82 the subject. (See Jones, 19102 [and, in a completer form, 1949].)—
secondly in a premeditated and even crafty fashion, when, with w3 (Added 1930:] Incidentally, I have in the meantime ceased to believe
all the callousness of a Renaissance prince, he sends the two é E tlrsxat gxc author of Shakespeare’s works was the man from Stratford.
courtiers to the death that had been planned for himself. What - Ewccb reud, 1930e.]—[Added 1919:] Further attempts at an analysis of
g acbeth will be found in a paper of mine [Freud, 1916d] and in one by

is it, then, that inhibits him in fulfilling the task set him by his
father’s ghost? The answer, once again, is that it is the peculiar
nature of the task. Hamlet is able to do anything—except take
vengeance on the man who did away with his father and took
that father’s place with his mother, the man who shows him the
repressed wishes of his own childhood realized. Thus the loath-
ing which should drive him on to revenge is replaced in him by

Jekels (1917).—[The first part of this footnote was included in a different ;

form in the edition of 1911 but omitted from 1914 onwards: “The views
on the problem of Hamilet contained in the above passage have since
been confirmed and supported with fresh arguments in an extensive
stud)'r by Dr. Ernest Jones of Toronto (1910a). He has also pointed out the
relation ]Jetwecn the material in Hamlet and the myths of the birth of
heroes discussed by Rank (1909).—Freud further discussed Hamlet in a
posthumously published sketch dealing with ‘Psychopathic Characters

5 Treen 1 1905 or 1906, ]
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